UGANDA TRADITIONAL MUSIC STUDIES 

NO.5 (P620/4) MUSIC FROM COLONIAL TIMES TO DATE:

We do not know exactly when music was first created. Writing or language of music was organized much later than music itself.

Therefore it’s important to know how music has been developing to date.

The observers of music at present should be able to appreciate what it was before because present musical events have not just simply happened.

Many prominent musicians in Uganda can read music very fluently while others do not. This is not an accident, but a scenario based on history.

It is therefore important to;

· Out-line how both instrumental and vocal music have developed in Uganda.

· Explain why some musical aspects are at the level where they are, at present.

· Identify the strong points in the musical development so that these may be preserved or strengthened.

Our present Uganda was little known out-side during the pre-colonial times.

Different ethnic groups had their own music cultures that had been well developed and no one knows exactly how it began.

It is known that music played a very big part in the lives of people.

All aspects of life for example sad and happy moments were both expressed in, and accompanied by music.

This type of music had not yet been influenced by outsiders in any way and it was simply for entertainment.

Music served particular practical purposes or definite uses of lives of people and some of them were;

1. MUSIC FOR CHILDREN:

Music for children was provided in homes on several accessions such as;

· Children were entertained to music as soon as they were born.

· There was music for babies to lull them to sleep and this music was in form of Lullabies for example: Mwana wange, Wavuuvuumira, Leka okulira, Oyongye, Akagoma ga lulendera.

· Mothers, elder brothers and sisters sung to encourage them grow up. This happened during learning how to stand up and walk for example; Tengerere, Tambula.

· Children learnt how to sing as they grew up. Such songs were about the world around them for example the creatures and the plants they saw. Examples of such songs were; Semusajja agenda, Sii kano kano akanyonyi.

· Children had play songs together with recitals which accompanied their playing. These songs were short and repetitive. These songs were also accompanied by actions or physical movements. Examples of these songs were; Kibugga, Nabbubi, Kaggwa yalayila, Tuulatula wakati, Ekibbobo ,  Sewajjiba, Kapa egobagoba.

· Parents and elders told children many stories around the fire side at night. This was another source of source of songs because these stories contained songs which were commonly learnt and performed.This was an interesting occasion because children remembered these songs better than the stories themselves. Such stories are called,”Enfumo” in Buganda. An example of these stories is that one to do with Nsangi. 

QUESTIONS:

a) Explain the various characteristics of music that existed during the   

   Pre-colonial times.

b) Choose any two lullabies you know of those used to be sung during the 

   Pre-colonial times and write down their text.

c) What is meant action songs? Give at least ten examples of action 

   songs you known of those that used to be sung during the Pre-colonial 

   times.

2. MUSIC FOR ADULTS:

There used to be social gatherings music of all kinds for the adult society. In this instance these songs were more extended and ideas were more advanced.

Some of these social gatherings were;

· Births

· Naming of Children

· Coming of age

· Circumcision

· Courtship

· Marriage

· Deaths

· Funerals

· Traditional worshiping of God

· Traditional praising.

· Games such resettling had music to accompany them. 

· Patriotic music

· War music

· Work Music

This unit concerns us to look at how Ugandan Music has evolving from the days when the colonialists came to Uganda to date. 

A number of colonialists came to Uganda with an aim of spreading Christianity.

They started by building churches and later on these churches were transformed into Church Missionary Schools and thereby popularizing education along side religion.

Through a number of Kingdoms, they made sure that whoever never went to school to acquire education would be regarded as backward and primitive.

So a number of natives started to pick interest in Education.

Music in Uganda began to develop under the following stages.

1. BULDING OF CHURCHES BY THE MISSIONARIES:

Missionaries built churches in order to encourage the natives to be converted to Christianity. This was not an easy task and so what the missionaries did was to embellish the church prayers with music especially western music though this completely made the lives of the natives who could not speak English, difficult. With time, a number of the natives like the Uganda Martyrs started to take keen interest though this was another catastrophe as Kabaka Mwanga who was already opposed to this type of religion killed many of them. 

2. BUILIDING OF MISSIONARY SCHOOLS:

Missionaries went ahead to build missionary schools to attract more natives through acquiring of education as an incentive since who ever, never went to school was regarded as backward, Barbaric and primitive.

So missionaries started to build a school wherever they had built a church. This prompted a number of natives to seek for education since they wanted to associate with the elite class. 

As this exercise was encouraged, western music especially the sacred type was also being introduced and being developed in the schools 

3. INTRODUCTION OF WESTERN MUSICAL INSTRUMENTS 

IN SCHOOLS:

Eventually music education was introduced in a number of schools. Learners started to read solfas and also reading staff notation. Later on, musical instruments started to invade music education especially the Pianos and Harpsichords. Meanwhile African musical instruments had been regarded as primitive and backward. 

There was even a saying that whoever played an African Musical instrument would never go to heaven. This discouraged a number of natives until drums were introduced in the church thus attracting a number of them.

4. NAMIREMBE MUSIC FESTIVALS:

In 1929 Namirembe Church music festival was set up for the Anglican choirs by Reverend G.M. Duncan who later was the Namirembe Cathedral organist. Festivals were held annually until his death in 1936.

Choirs sung hymns, chorales and Anthems. This organization boosted the 

standard of music in the Protestant founded schools from which the choir members came. 

The British Council consequently sponsored these festivals by meeting the expenses and fees of the Festival adjudicators that came from Britain.

5. WORLD WAR II (1939-1945):

Break up this war enabled some Ugandans to travel to distant lands like Europe North America a Middle and far East. When the surviving soldiers returned, they brought back some foreign musical ideas. People were taught dances like waltz, rumba, the fox trot and others. This was the beginning of ballroom dancing on a large scale by Africans.

6. REVIVAL OF NAMIREMBE MUSIC FESTIVAL:

Dr. K. Waschsmann, who was then the curator of the Uganda Museum, revived the Namirembe church music again in 1944. However, Dr. Waschsmann had considered it unfortunate for Ugandans to popularize the Western music in the churches and they had abandoned African music as they considered it unsuitable and undesirable for Christians.
7. INTEGRATION OF AFRICAN MUSIC IN THE CHURCH FESTIVALS:

The Festival was then re-organized to encourage and extend the work of Ugandan musicians who were ignorant of good western music and good African music as well.

A wide range of Ugandan styles of music was included in the Festival syllabus. Examples were; pieces by Music masters, Psalms, Canticles, Negro spirituals, European folk songs and original compositions. 

In 1953, Art songs and Madrigals were also added. 

8. CHIOR MASTERS AND ADJUDICATORS ANNUAL COURSES: 
The first choir masters’ course was organized by the festival which was held at Mukono in 1952, and this became an annual event thereafter.

Wise adjudication by existing expert personnel, and by those from the United Kingdom, was provided at the competitions.

This was usually followed by concerts by the best choirs held in Makerere College Hall and later in the National Theatre.

A church service was conducted the following day at the Cathedral where the sacred pieces were performed.

9. EXPANSION AND RE-ORGANIZATION OF THE FESTIVALS NATIONWIDE ON A REGIONAL LEVEL: 
Because of the large numbers of participating Choirs, in 1955 the festivals were extended and re-organized at a regional level in order to encourage the musical life far wide in the country.

Regions in the country were demarcated and these were; Mengo, Ankole, Busoga, and Toro. However the northern and eastern regions were in another diocese. 

Some of the out-standing schools in these festivals were; King’s College Buddo, Gayaza High School, Busoga College School, Bishop Stuart Teachers College Mbarara, Makerere College School and Bishop School Mukono.     

10. PARTICIPATION OF OUT-SIDERS IN THE FESTIVALS AND MUSIC TEACHING IN SCHOOLS: 
Namirembe Music festivals played a vital role in advancement of music because the choral works were of high standard.

Many schools at time had British music teachers and instructors who set standards.

Adjudicators gave comments to several schools every after each annual festival and helped in improving on the subsequent performances in the following years.  

11. INITIATION OF AFRICAN MUSIC COMPOSITION SKILLS: 
A number of Ugandans began to compose musical pieces. Mr. S. Katana broke the ground in setting the canticles and Psalms to African tunes. Though his tunes were African in style, they were not traditional.

Other composers came and copied this style but it soon grew out of flavour.

Later on came Joseph Kygambiddwa whose compositions never belonged to Namirembe festival but were closer to the traditional style. Drums occasionally accompanied a number of them like the Uganda Martyrs Oratorio.

Other composers later copied this style of composition.

12. DEVELOPMENT OF THE MUSICAL FORM:
Traditional folk songs were made longer buy joining two traditional folk songs together in a varied form to avoid over repetition and monotony. Sometimes this happened in ABA from.

By then, Mr. Serwadda of Bishop’s School Mukono, led in this direction and others followed provided, the songs were of the same theme for example; Famine, Work, etc.

However it was not clear when it came to Original compositions because there was no clear yardstick as to whether;

· To be original both in text and music.

· To be in three, four part harmony, traditional form in instances where it was to be in vernacular.

            Therefore several experiments were carried out to compose several pieces though  

            people had not studied the art of composition. 

             It should be noted that Mr.Wassaanyi Serukenya,s attempts were liked for  

             example “Enjala” and “Mujje”, Mr. Bugembe of then Aggrey Memorial School 

             produced poetic compositions like “Okunaayiza”, “Bulange”, etc, which were 

             exiting, and Ms E. Musoke’s”Ekikutte Obudde”.

13. INTRODUCTION OF WESTRN MUSICAL INSTRUMENTS:
A number of western musical instruments were introduced in Uganda especially with the return of the survivors of the Second World War. They returned with Guitars, Brass instruments, band drums and Banjos, which later became fashionable.

The coming of the Namirembe cathedral Organ in early 1930s with the assistance of Reverend G.M. Duncan completely changed the style of worship. Church music began to be accompanied by the Cathedral Organ though by that time there was no electricity, it was run manually in order for it to produce music. Later on other Cathedrals like Rubaga acquired this Organ.

14. INITIATION OF MUSIC EDUCATION IN SCHOOLS:
Music became one of the Curriculum subjects in schools. Some Ugandans even went abroad to study music. These are the ones who actually became experts on their return and eventually became choirmasters and adjudicators at festivals. 

15. FORMATION OF MUSIC CHORAL MUSIC GROUPS:
The European around Kampala formed a choral group called Kampala Singers to perform western choral works like Handel’s “Messiah”, Bach’s works and any other out-standing Baroque, Classical and Romantic composers’ works.

16. FORMATION OF THE POLICE BAND:
The Police band was formed and this gave free public performances in Kampala park on Sunday afternoons, and this is where interested musicians attended.

17. ESTABLISHMENT OF RADIO UGANDA:
In 1953, the Radio Uganda was formed and this made it possible to record and broadcast people’s performances for everyone’s appreciation.

18. BULDING OF THE UGANDA NATIONAL CULTURAL CENTRE:
The national Theatre was built and this permitted more musical performances by artists.

19. FORMATION OF SCHOOL MUSIC SOCIETIES:
In order to prepare for the Namirembe Music festivals, ideas were put in place to form Music school societies or School choirs.

20. INTEGRATION OF WESTERN MUSICAL INDTRUMNETS IN AFRICAN MUSIC:
Because of the existence Church choirs, School choirs and music societies, a number of experiments were carried out to develop the native music alongside the western music.

During this time, Ugandan composers started to compose music on several topics while being accompanied by western music. An example is the Kadongo Kamu.

21. FORMATION OF MUSICAL CLUBS AND BANDS:
A number of musical bands and clubs were formed in dance halls. 

Congolese Jazz, Popular music and Kadongo kamu mainly characterized the style of music in these bands and clubs.

Musicians like Elly Wamala played the guitar singly to accompany his songs.

These songs were occasionally broadcast on radio.

22. INFORMAL MUSICAL PERFORMANCES:
Despite the fact that the Roman Catholic and Moslem schools never encouraged music, there was some Arabic music performed at religious occasions like “Mawuledi” were “Mataali” instruments were played to accompany singing.

The Indian community kept their cultural activities to themselves though their music was occasionally heard in their shops and trading centers. Live music was also heard at some of their functions. Their music was difficult to appreciate since it was based on scales that were entirely different from those already known in Uganda. Therefore it did not have much influence on Ugandan music.  

23.  THE UGANDA INDEPENDENCE IN 1962:
Uganda attained her independence on the 9th Oct.1962. On that day the Uganda National anthem which had been composed by two musicians namely Mr. Peter Wingard (Text) and Mr. George W. Kakoma (Music), was played. Kakoma had studied in Britain.   
24. MUSIC IN SHOOLS:
Soon after the independence, Uganda’s education system was reviewed in 1963 by a commission, which recommended a drastic revision of the school syllabuses.

It was further to state that “the arts, music, .. should be included in the curriculum of all schools.

As a result of these recommendations, Panels were formed or strengthened for all subjects, including music. The Panel drew up a syllabi foe the various educational levels, including teachers colleges.

These syllabi outlined in a logical sequence, the topics to be covered in each class to permit a stead musical growth for the learners.

The issue of this improved syllabi brought about the beginning of systematic development of music in schools.

25. MUSIC COURSES FOR TEACHERS:
Music courses were held in various parts of Uganda whenever finances permitted, to ensure proper interpretation and implementation of the syllabi though a number of education officers and inspectors were in the field were not musical enough to supervise the programmes effectively.

This was done to enable the teachers to handle the subject more effectively.

Later when the East African Examination Council was established, a few secondary schools like Makerere College School, began entering their students for the “O” Level Certificate of Education Music Examinations.  

26. UGANDA SCHOOLS MUSIC FESTIVALS:
After the independence, Uganda’s major objective was to unite the people of Uganda.

The Government then established the Uganda Schools Festivals, which later transformed into Uganda Music Festivals.

Uganda Music festivals under the Inspector of Schools, Mr. G. Kakoma, attempted to bring together all educational institutions and groups to participate in the festival.

The Namirembe Music Festival then became denominational in character.

The government later announced that all schools were denominational.

Mainly the schools around Kampala city attended the first few annual festivals.

Indian schools later joined the festivals in a section of their own music.

Eventually some Roman Catholic founded schools such as Mount St. Mary’s Namagunga, Trinity College Nabbingo, St. Peters Nsambya participated in the new festival.

At this time the Namirembe festival were greatly weakened.

However, the Uganda Music Festivals did not last long and when the new Inspector of Schools for Music, Miss P. Foster, was appointed she set up Uganda Schools Music Festival which were foe only schools and colleges under her jurisdiction.

The Festivals main objective was to raise the standard of music in schools.

Later many primary and post-primary schools participated in this festival.

The festival syllabus consisted of; African Traditional folk singing, Western Choral singing of sacred and secular set pieces, African Traditional Folk dancing, Instrumental solo and group playing, solo and group playing and optional.

The Festivals were held in the National Theatre in Kampala.

27. DEVELOPMENT UGANDA SCHOOLS MUSIC FESTIVALS:
The Uganda Music Festival was further developed by the next Inspector of Schools for music, Mr. Abel Kakudidi Bukuru.

The Festival was organized right from the lowest level:- the zonal level. The best schools then competed at the sub-county level, then at the district level, then at regional level and finally at National level. Here about twenty best choirs from the regions competed and each was aspiring to become the winner of the best.    

28. OTHER MUSICAL GROUPS:
When the Uganda Schools Music Festival was formed, the Ministry of Culture and Community Development catered for the other groups outside the Ministry of Education.

The social groups had competitions held annually in various parts of the country and the winner was recognized. However, these festivals did not last for long.

Formation of several performing arts groups like the Heart beat of Africa resulted. 

The government under the Ministry of Culture and Community Development sponsored the Heart Beat of Africa with the idea of having a company of musicians or a Troupe that could display Uganda’s music and dance in Uganda and beyond. 

Talented musicians and dancers were identified from cultural groups, given intensive training at the Mengo Social Centre and the Group began to perform at both National and State Functions.

The Heart Beat of Africa was a unique group in the artists could play instruments from different parts of the country and also perform some tribal dances. This Troupe performed several times abroad and unfortunately did not last long before it collapsed.

Other groups were;

· Entebbe Kisamba Singers who sung original compositions.

· Nnyonza singers which was formed by singers around Kampala and this specialized in choral performances.
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